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“ S C IE N T IF IC IN E M A S T E R P  IE C E “

" H i  i n t o  th e  a i r !  D e e p  i n t o  th e  e a r t h !  I n d e s c r i b a b l e ,  m ig h t y  
m e lo d ra m a  o t  New Y o rk  100  Y rs  H e n c e ! "  T h u s  b la z o n d  th e  t h e a t e r  a d s  in  
A m e r ic a n e w s p a p e r s  & m a g a z in e s  13 y r s  a g o  when P a r a m o u n t - P u b I  i x  i m p o r t ­
ed th e  p r o t e t i c  p i c t u r e  d e s t i n d  t o  e n t h r a l l  a u d ie n c e s  o t  i t s  t im e  & 
r e m a in  a l i v i n g  m e m o ry ,  as in  a s h r i n e ,  in  th e  m in d  o t  e v r y  s t t a n  b e ­
in g  b o rn  th e n  w ho w as o l d  e n u t  & f o r t u n a t e  e n u t  t o  se e  & a p p r e c i a t e  
( t .  O t h e r s — m o s t o f  U , I im a g in e ,  r e a d in g  th e s e  w o rd s  w hen in t e n d e d  
th e y  s h o u d  b ,  i . e . ,  w i t h i n  h r s  o f  th e  s h o w in g  o f  th e  p i c t u r e - - h a v e  
lo n g d  f o r  lo n g  & lo n g  t o  s e e  t h i s  c l a s s i c .

A num be.r o f  i m a g i - n a t i v e s  
o f  L o s a n g e le s  & e n v i r o n s  h a d  t h e - - p r i v i  I e g e — p r e c e e d in g  th e  CONVENT I ON 
by some 8 w k s .  T h is  p u b l i c a t i o n  p r e s e n t s  a p o r t i o n  o f  th e  o p in io n s  
e x p r e s t  b y  th e s e  p e o p le  a f t e r  s e e in g  th e  p i c t u r e .  A l s o  in c lu d e d  r 
w o rd s  f r o m  i t s  d i r e c t o r  & c a m e ra m a n , a b i t  a b o u t  th e  a u f h o r e s s e ,  c a s t  
o f  p r i n c i p a l  c h a r a c t e r s ,  & o t h e r  i te m s  o f - - i f  is  h o p e d - - i n t e r e s t ..............

U w i l l  n o t i c e  t h i s  m ag is  m a r k i  " V o l  I Num l " .  T h e re  w i l l  b a n ­
o t h e r n u m b e r i f  s u f f i c i e n t  r e s p o n s e  f o r t h c o m e s .  A f t e r  v i e w i n g  t ^ e  
p i c t u r e  r e c o r d  y o u r  r e a c t i o n s  & s e n d  same t o g e t h e r  w i t h  10c t o  I a n t a ­
s c ie n c e  F i e l d ; 2:36 1 /2  N New H a m p s h i r e ,  Ho I I y w ood  . M id - A u g  s h o u d  see  
e i t h e r  th e  p u b l i c a t i o n  o f  M ETR O PO LIS  # 2  o r  th e  r e f u n d  o f  y o u r  1 0 c .  As 
an a d d e d  in d u c e m e n t  t o  p a r t i c i p a t e ,  to  th e  c o n t r i b u t o r  o f  t h e - - i n  th e  
e d i t o r i a l  o p i n i o n - - m o s t  i n t e r e s t i n g  a r t i c l e ,  w i l l  b a w a rd e d  a c o p y  o t  
S c ie n c e  F i c t I o n D i g e s t 3-j  Ma r . T h is  n u m b e r c o n t a i n s  a re s u m e  o f  ME­
TR O PO LIS^ " Ty pe  s o f  S c ie n c e  F i c t i o n "  by  K e l l e r ,  " T h e  S c ie n c e  F i c ­
t i o n  E y e "  by Ju l  i u S c h w a r t z , " S p i l l i n g  th e  A to m s "  by R a c , " T h e  E t h e r  
V i b r a t e s "  by We i s i r  ge r , "T h e  T im e  Ta t i e r " ,  " T i t a n s  o f  Sc i c n e e  F i c t i o n :  
F a r n s w o r t h  W r i g h t *"~7 & c o n c l u d i n g  i n s t a l m e n t  o f  A .  M E R R IT T ’ S "WOMAN OF 
THE W OOD". An is s u e  w e l l w o r t h  o w n in g !

S c i en ce  r e I y , . r. c
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The B k : O r i g i n a l  e d i t ,  p u b ’ t in  D e u t s c h ,  2 / 4  p g s ,  c o v e r  j a c k e t  
by W re im a n n  o r  W . R e im a n n  s h o w in g  c o l o r f u l  s u p e r c i f y  w i t h  2 men In  a t ­
t i t u d e s  q u i t e  s i m i l a r  to  th o s e  p i c t u r e d  by  P a u l f o r  " A  V i s i t o r  f r o m  
th e  2 0 th  C e n t u r y 1, in  AmS 28 M a y .  A c t u a l  c o v e r ,  a b e a u t i f u l  g r e e n  f a n ­
c i  ly  s ta m p !  in  g o ld  w i t h  t i t l e  & nam e o f  a u f h o r e s s e .  D e d i c a t i o n  r e a d s
" l i c h  le g e  d ie s e s  B u ch  in  D e in e  H a n -d e , F r i e d "  -  " I  la y  t h i "s’ ‘ bk Tn y o u r
h a n d s ,  F r e d " .  The i . , - c w o r d  s t a t e s ;  " T h i s  bk is  n o t  a p r e s e n t - d a y  
p i c t u r e .  T h is  bk is  n o t  a p i c t u r e  o f  th e  f u t u r e .  T h is  bk t a k e s  p la c e
n o w h e r e .  T h is  bk S e rv e s  no  t e n d e n c y ,  no  c l a s s ,  no  p a r t y .  T h is  bk is
an im a g in in g  t h a t  t r y s  t o  m ake U r e c o g n iz e  t h i s  t r u t h ;  H a l f w a y  b e ­
tw e e n  th e  B r a in  & th e  H a n d s  m u s t th e  H e a r t  b ! ’’ On th e  b a c k f l a p  is  an 
ad o f  " D ie  v e r l o r e n e  W e l t "  by C o n a n  D o y le ,  o r  o u r  o ld  f r i e n d ,  "T h e  
L o s t  W o r l d " .

The A u t h o r c  T hea  vo n  H a rb o u  ( p r o n o u n s !  T a y ’ uh f a h n  H a h r 'b o o )
a ls o  w r o t e  th e  s c ie i  t i f i c t i o n o v e I s  " F r a u  im  M o n d "  ("W om an in  th e  
M o o n "J  & " S p lo n e "  ( " S p y s " ) .  S a id  t o  b a woman o f  s t r i k i n g  a p e  a r a n c e  & 
p e r s o n a l i t y .  M a r r y d  M E T R O P O L IS ’ d i r e c t o r ,  I



FRITZ LANG t L a h n g ), , D i r e c t o r  o t METROPOLIS, d iv o r c e d  fro m  i t s  au-J 
th o r e s s e ,  now l i v e s  in  C e l l u l o i d  C i t y .  A l e t t e r  fro m  Lang r e v e a ls  he 
n e v e r has seen th e  v e r s io n  o t METROPOLIS c u t  f o r  c o n s u m p tio n  on th e  N . ( 
A r n e r ic o n t in e n t  ! A d a p te d  by C h a n n in g  P o l lo c k  ( c o u s in  o f a L o s -A n g e Ie s a  
£ s p e r a n t i s t o ) ,  4 r e e ls  w e re  d e le t e d ,  so t h a t  a l i t t l e  o v e r  1 /2  hr has 
been l o s t .  Lang says he g o t h is  i n s p i r a t i o n  f o r  th e  C i t y  o f th e  Fu­
tu re  fro m  New Y o rk  on h is  f i r s t r i p  h e re  in  '2 6 .  On e w o n d e rs  w ha t in ­
s p i r a t io n s  he m ig h t  ge t fro m  a t t e n d in g  th e  CONVENT I ON !

The Cameraman tz***"\ f \
A  ) /% /  \  Such is

the  s ig n a t u r e  o f / /fi J f j  I \  KARL FREUflD
(p ro n o u n s !  F r o y n d t )  /  /  i " * ! .  i A x  J  \  -  th e  b ra in -
b e h in d  th e  ’’ b o x "  I /  \ o n  "F ra -n k -
e n s t e in ' '  & o th e r  \J | \  / i m a g in a t i v e
m o v ie s .  F re u n d  I I  '  . was p r e s e n t
the f i r s t  n i t e  \  I o f  the  r e v i v a l  in  H o lly w o o d  &
was in t e r v ie w d  fro m  th e  f l o o r .  v  ”  L t was the  f i r s t  f i l m  o f B r i q i t f e  
H e lm " he in fo r m d .  " S t r a n g e ly ,  th e  one t h in g  we f e a r d - - f h e  p u b l i c ' s  
r e a c t io n  t o  the  r o b o t  she p o r t r a y d - - w a s  p a s s t  by w i t h o u t  com m ent; b u t  
the  p i c t u r e  was a t t a c k t  p o l i t i c l y ,  b e in g  c a l l d  C om m un is t P ro p a g a n d a , 
C a p i t a l i s t  P ro p a g a n d a , even  R e l ig io u s  P r o p a g a n d a . . .  The t e c h n ic a l  
t r i c k  o f th e  lu m in o u s  r in g s  c i r c l i n g  a u to m a to n  d u r in g  the  t r a n s fo r m a ­
t io n  o f the  m a n ik in "  he w en t on to  r e v e a l ,  "was a c c o m p l is h !  by w h i r l ­
in g  s m a ll l i t  b u lb s ,  l i k e  e l e c t r i c  C h r is tm a s  l i t e s . "  T h is  was a t  v a r ­
ia n c e  w i t h  th e  in f o  once p u b l i s h !  in  S c ie n c e  & ( in v e n t io n  t h a t  c i r c u l a r  
g la s s  tu b e s ,  g a s f i l d  & i l l u m in a t e d  by e l e c t r i c i t y ,  w ere  m a n ip u la te d  by 
3 opc r a t o r s .

Th e Ca sI :

" M a r ia ” , woman & " m e c h a n ig a l"  
J'no M a s te rm a n : A l f r e d  A b e l 
H is  S o n , E r i c ;  G u s ta v  F r n l i c h  
R o tw ang C R o te 'v a h n g ) ;  R u d o lf  
J o s e p h : T h e o d o r ( T a y 'o - d o r e )  

# 7 :  H e in r ic h  G e o rg e  /  Loos

The T r a n s fo r m a t io n

— B r i g i t t e  He lm  t B r i h —g i h * t e h )

I G o o ‘ s t a h f F r e w ' l i c h )  
K le in -R o g g e  (R o g u e , e h? )



R e v iv a l R e a c t i on s

PAUL FREEHAFER: H e re  is  th e  in f o r m a t io n  on ME TROPOL I S ( i t  d e s e rv e s  
b o th  c a p i t a l s  and u n d e r l in in g )  as r e q u e s te d .  F i r s t l y :

Y e s , t h i s  is  th e  f i r s t i m e  I saw i t .  May I a d d , w i th  d e c e n t lu c k  i t  
w o n ’ t be th e  la s t im e  e i t h e r .  S e c o n d ly :  From h e re  on my r e a c t io n s  m ust 
be d iv id e d  in t o  tw o p a r t s :  a) The t e c h n ic a l  s id e  o f the  p i c t u r e ,  and 
b) th e  a c t in g .  T e c n n ic e l ly  i t  f a r  e x ce e d e d  my e x p e c ta t io n s ,  g r e a t  th o  
th e y  w e re . In  my h u m b le  o p in io n  even th e  m a rv e lo u s  scenes in  Th i n gs 
to  Come w e re  n o t e q u a l to  th e  e f f e c t s  a c h ie v e d  h e re ,  d e s p i t e  th e  im - 
pTov em en t s in  cam era te c h n iq u e  in th e  in t e r v e n in g  y e a r s .  But I had 
c o m p le te ly  f o r g o t t e n  the u n r e s t r a in e d  o v e r a c t in g  p r e v a le n t  in  th e  s i ­
le n t  f i l m s ,  and was s h o c k e d , h o r r i f i e d ,  and am used. (M ore ham than  th e  
C h ic a g o  s t o c k - y a r d s . )  S o , b a la n c in g  th e s e  tw o f a c t o r s  in  my m in d , F 
p la c e  M e t r o p o l is  se co n d  in  my l i s t  o f  f a v o r i t e  s c i e n t i f i c i n ema s , h ig h  
b e ca use  o f i t s  m a rv e lo u s  s e t t in g s  and la b o r a t o r y  s c e n e s , b e lo w  T h in g< 
to  Come b e c a u s e  o f i t s  p o o r a c t in g  and ov e r - e  x a ggc r a t ed p h i lo s o p l / .........

FRANKLYN BRADY: I had n o t  seen i t  b e f o r e .  I th o u g h t  th a t  i f  "M e tro p o ­
l i s ”  had had a b e t t e r  p l o t ,  i t  w o u ld  have been b e t t e r  

than  " T h in g s  To Come" f o r  th e  p h o to g ra p h y  and s e ts  w ere  s " p f , r j . How­
e ve r I c o u ld n ’ t fa k e  " M e t r o p o l i s "  s e r io u s ly  a t a l l ,  i t  seemed to o  much 
l i k e  a f u t u r i s t i c  S i l l y  S ym phony. H a rd  to  com epa rc  th e  two because  one 
was a l l  humor and th e  o th e r  had a s e r io u s  and s e n s ib le  p l o t .  As f a r  as 
my e x p e c ta t io n  o f  a s e r io u s  p l o t  w e n t ,  i t  f a i l e d  to  m a tch  i f ,  b u t i t  
su rp a sse d  any id e a  I e v e r  had o f th e  am ount o f  humor in  th e  p i c t u r e .  
A c t in g  -  hammy e x c e p t  f o r  R o tw a n g . D i r e c t i n g  -  e x c e l l e n t .  D i t t o  f o r  
s e t t i n g s .  Poor s c ie n c e  & s t o r y .........

FRED SHROYE R; O h ! R e a c t io n ?  S w e ll p h o to g .  B e t t e r  than  th in g s  t o 
come . I f  memory s e rv e s  me (and  i t  b e t t e r  had H T eT T cr 

than j u s t . O n ly  TTy in  s a lv e  th e  d a m n a b le , u t t e r l y  u n h o ly  ham a c t in g .  
S u b t r a c t  a c t in g  ( s ic ) ,  and you  have as a r e s id u e  one o f the  b e s t p h o to ­
g ra p h ic  e f f o r t s  y e t  I have se e n . E asy fo  see o r i g i n  o f la b o r a to r y  
scenes o f F ra n k e n s t ie n  fam e ; o f Q u a s im o d o ’ s s t r u g g le  a to p  th e  c a th e ­
d r a l  o f N o tre  Dame in  p i c t u r e  o f same t i t l e ;  o f th e  s t a i r  d e s c e n t o f 
the  Phantom  o f the O p e ra . S to r y  t r i t e  a d m it t e d .  No p o in t  made as p lo t  
ends in d raw  and "w h e re  a rc  o u r c h i l d r e n . "  " H e a r t  m ust u n i t e  hands and 
b r a in "  s t in k s  o f  O x fo r d is m .  E h ? . . . .

WARREN J. OSWALD; I had n o t seen i t  b e f o r e .  "T h in g s  to  Come" had 
b e t t e r  s e t t i n g s  and a c t in g ,  b u t th e  d i r e c t i n g  in  

"Me t r o p o l i s "  was a b i t  th e  b e t t e r .  I f  s u rp a s s e d  my e x p e c ta t io n s ,  be­
cause I knew th e  d a te  o f  r e le a s e  and rem em bered o th e r  p i c t u r e s  o f th e  
same d a te .  I t  s u rp a s s e d  any up to  th a t  t im e .  The a c t in g  d e t r a c te d  
fro m  th e  p i c t u r e  as a w h o le .  Too d r a m a t ic .  The d i r e c t i n g  was e x c e l -  
jj-cn t ! S e t t in g s  w e re  f in e  —  s o m e th in g  n o v e l f o r  the  d a te .  T h e re  re a l I y 
was n o t much r e a l s c ie n c e  in v o lv e d ,  b u t  w h a t was th e re  was v e ry  g o o d . 
The s to r y  was m e d io c re ,  e x c e p t in g  a few  in c id e n c e s . . .

'IAYBELLE ANSHU Z : ( 'T r a n s la te d  fro m  E s p e ra n to )  -  A b o u t the  b e a u t i f u l  & 
v e ry  i n t e r e s t i n g  m o v ie  " M e t r o p o l i s " ;  Y e s , i f  is  ve 

ry i n t e r e s t i n g ,  e s p e c ia l l y  as fo  th e  f a c ia  I -  a c r o b a t i x . D id  I r e c e n t ly  
s i t  in  th e  t h e a te r  & e n jo y  such a t r o c i t y s ?  D o n 't  say y e s ,  p le a s e ,  I 
coud n t s ta n d  the  sham e. I t  was good e n u f fo r  th e  o ld  d a y s , b u t then  
■ f i lm  a r t  m a rch e s  o n .

C.-n z i s e Con me nt s : VODOSO -  I t h o t  i t  f a i r ;  th e  p lo t  c h i l d i s h  & th e  
a c t in g  o v e r -e m o t i o n a I . HODGKINS: So t h a t ’ s y o u r  G r : a t  S c i c n t i f i l m



RAY DOUGLAS BRADBURY: T h is  was th e  f i r s t  t im e  I saw M e t r o p o l i s ,  and I 
a s s u re  you th a t  i t  gave me one o i the  m ost en­

t e r t a i n i n g  s c i e n f i f i c t i o n a l  e v e n in g s  I ' v e  had in  o v e r a y e a r .  I 
la u g h e d  ' t i l  I s p ra n g  a le a k  in  my lu n g .  Com pared w i th  th in g s  to  come , 
I, w o u ld ,  a t f i r s t ,  g iv e  my a l l  fo r  th e  W e lls  ep i £  >mpo s i t i on , b u t ,  a f t e r  
s p in n in g  i t  a ro u n d  in  my m in d  I s u d d e n ly  r e a l i z e d  t h a t  METROPOLIS was 
ju s t  as g o o d , even tho u g h  i f  was d a te d .  I r e a l l y  d i d n ' t  know e x a c t ly  
w hat to  e x p e c t  when I went to  see i t .  I had h e a rd  g a r b le d  t a le s  o f i t s  
s u p e r -s u p e r  p h o to g ra p h y ,  e t c ,  but i f  b u r s t  on me l i k e  a b o m b s h e ll ,  and 
a r a th e r  hum orous one a t t h a t .  And s in c e  I had h a r d ly  any e x p e c ta t io n s  
I was n e i t h e r  o is a p p o in t c d  o r o v e r ly  e la t e d .  The a c t in g  w as-------as is
a lw a ys  w i t h  p i c t u r e s  made in  them  th a r  d a y s - - a  b i t  o f A rm o u r ’ s S t a r ,  
(ham) The p l o t  was m o th -e a te n .  The d i r e c t i n g ,  w e l l ,  i t  c o u ld  have 
been b e t t e r .  B u t ,  th e  b e s t p a r t ,  was th e  o h o to g ra p h y .  I b e l ie v e ,  
w i th o u t  a d o u b t ,  t h a t  one o f th e  m ost i n t e r e s t i n g  s c i en t i -  s cen e s th a t  
was e v e r ta k e n  was th e  one w h e re  th e  g i r l  M a r ia ,  has her p e r s o n a l i t y  
and p h y s ic a l  b e a u ty  t r a n s f e r r e d  to  th a t  o f th e  fe m a le  a u to m a to n . S c i ­
ence was p o o r .  But now t h a t  th e  e v e n in g  is  p a r t  o f m is fe d  memory I 
have f o r g o t t e n  m o s t of th e  fu n n y  t h in g s ,  th a n k  h e a v e n , and o n ly  the  
good th in g s  re m a in .  METROPOLIS is  in d e e d  w e l l  w o r th  my money any d a y .

MOROJO; T h is  was th e  f i r s t i m e  I ' d  seen METROPOLIS. I t h o t  i t  was won­
d e r f u l ,  c o n s id e r in g  i f  was th e  f i r s t  of i t s  k in d  & was p r o ­

duced o v e r  1'7 y r s  a g o . N a t u r a l y ,  i t  c a n ’ t com oare  w i t h  m ore re c e n t  
s p e c ta c le s  such as Th i n gs to  Come b e ca u se  th e y  have th e  a d v a n ta g e  o f 
y rs  o f e x p e r ie n c e  in  p r o d u c t io n  & a c t in g .  Even so , th e  s e ts  w ere mag­
n i f i c e n t .  The cam era  p e r s p e c t iv e s  were v e ry  im p r e s s iv e .  In s p i t e  o f 
what some say a b o u t  the h o r r i b l e  a c t in g  I t h o t  i f  was g o o d . I f  seemd 
v e ry  much o v e rd o n e  com pared  to  w hat we have to d a y ,  t r u e ;  b u t when we 
c o n s id e r  e v e r y t h in g  had to  b co n v e y d  by p a n tom im e  & f a c i a l  e x p re s s io n  
w i th o u t  th e  a s s is ta n c e  o f s p e e c h . . .w e  m ust a d m it i t  was w e l ld o n e .  Th e 
g i r l  p la y d  her 2 p a r t s  p e r f e c t l y :  She was a s . y . t .  & a v ic io u s  r o b o t ,  
i f  t h a t  w js n l  good a c t in g  w ha t weud U c a l I i t .  The boy v e ry  s u c c e s s ­
f u l l y  e x p r e s t  a l l  t h e  jo y s  & s o r ro w s ,  hopes & fe a r s  & f r u s t r a t i o n s  
w h ic h  he was sp o se d  to  e x p e r ie n c e .  The c a s t  p u t th e  id e a s  o v e r so 
th e re  was l i t t l e  d o u t  a t  any t im e  as to  ju s t  w hat was g o in g  o n . I. have 
been h o p in g  f o r  y r s  f o r  a chan ce  to  see METROPOLIS. li d e f i n i t e l y  was 
NOT d is a p p o in t e d  in  w h a t I saw ; b u t  w ha t I h e a r d - - !  The w is e - c r a c k in g  
o f one who sa t d i r e c t l y  in  f r o n t  o f me ( f i g u r e  i f  o u t f o r  y o u r s e l f ,  
Ray; th o  I s h a n 't  say w h ic h  R a y - - fh e r e  r 3 in  th e  LA L e a g ) ,  the  r ib a l d  
l a t t e r  & g e n e ra l u p r o a r ,  even a u d ib le  com icom m ent by th e  lo c a l  d i s c io le  
o f d i g n i t y . . .  W hat u n c o m p lim e n ta ry  c o n c lu s io n  is to  b d e d u ce d  fro m  the 
f a c t  i t  was a c o n s id e r a b ly  q u ie t e r  c ro w d  th e  2d n i t e  I saw METROPOLIS & 
t he a u d ie n c e  was p r a c t i s l y d e v o id  o f s t f a n s ? !

POGO: M e t r o p o l i s  was s u p e r - f i n e .  The f o t o g r a f y  was p e r f e c t - - t h e  a c t ­
in g  o v e r - d o n e — & th e  s to r y  r o f t o n - - b u t  n e v e r t h e le s s ,  I e n jo y d  

e v e ry  m in u te  o f i t s  s h o w in g .

‘RS A L L IS  KER LAY: The " M e t r o p o l i s ”  r e v i v a l  was a r e a l t r e a t  & t h r i l l  
to  me. I had seen the  p i c t u r e  b e fo re  d u r in g  a b r ie f

v i s i t  to  th e  S ta te s  ( t ro m  th e  Dorn in io n  o t C a n a d a , then  my hom e). T h ’ s
was in  1927. For Q u a y , mon m a r l ,  m y -- "b o w  you s a y ? ” - - h a ,  ha --m y  'u s -  
b a n ',  i t  was th e  f i r s t  s e e in g .  He is  n o t  a s c ie n c e  f i c t i o n  e n t h u s ia s t ,

e las  ( ’’ b u t  h e 's  My M a n !” ) ,  & t h o ' I know he w o u ld  r a t h e r  see a F o l ie s
B e rg e re ,  he w o u ld  say he c o n s id e re d  " o u r "  p i c t u r e  a re m a rk a b le  p ro d u c ­
t io n .  I m ust a d m it  'T h in g s  to  Come" is  th e  s u p e r io r  p i c t u r e ,  bu t I 
I ik e d  . " M e t r o p o l i t a n  S f a - - ,  p a r d o n - - " M e t r o p o I  i s " ! b e t t e r  th a n  " j u s t  Im­
a g in e  o r any o f t^ e  o th e r  f u t u r e  — f i lm s - .  Sans d o u te ,  a dozen y e a rs  
fro m  now t h e y ' l l  make one g r e a t e r  th a n  even " T h in g s  to  C om e", b u t I ' l l



d i n g  ro  " T h in g s ”  l i k e  a c l i n g , t o n e ,  ’ c a u s e  i t ’ s :■ peach  J L ik e  ‘ . u l  o 
, G e rn s b a c f A m a z in g , » j u s t  lo v e  "Me f r  6470H  s ” . I g u e ss  I ’ m ju s t  .0 sen 

. i i s t <j  t f ie a t  t .

‘t. 1 RQ^OL i S ' 1S ■

a 1 woud the- 4 rn 1 s s i ng r e e l  r e v e a l A l th e  show In g s  • p o n - 
> o f d fey th e  Academy Rev i ev?, on d 1 s p l  ay •* e f  u 3  s upe r sc r a r  ’■ k h - u c  r s on a

. . . 
j r a c t i c l y  t be p i c t u r e  i t s e l f ’ r  i l  C ,i n 3 I dge I n e f wh a t  I c ou d t r  orn t h is

-  c o l l e c t i o n  c i  IO )> • I b p e ir s  t n 
. .
s o n ’ For f h i r e  is  a i o f c  o t  I h c . l a t h e r  & R o tw ang  r e g a r d in g  a monum ent 
r e c o r  d  i r. g Er I c T s b i r t h  & ”  I o s s”  • ' JOstepr,, > ’• e emp I oy e e wh om f/a  $ t e rnran

• ;t»- B4>rav. y o u r  pay fro m  th e  G -B a n k * j seems somehow t o  have 
t lo u re d  much m ore p r o m in e n t ly  tn th e  f o l l o w i n g  p ro c e e d in g s  t h a r  w« r 

icms -or..? t im;.* r c  h a ve  done 3 2
I nv <>n 4 * - ♦  1 »?»>£* . w Ko f r Hur 1 n*i F r 1 c I «
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t I ■ r r e s o u r r
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■

I i L i
S j- 'fh cy  h a n d le d  ’ i I i "■ g mo.5 t p o iv f f ’u Id y .  .Even id> T h ings .
I q ,K urn Th p n o d d c rs  seemd lo o  much . im p re s t  by. t h e i r -

ta k e n  f o r
. . S h i; d '  b

b e 11 n i f h r , T h i n a s to
i l  i n d i v i d u a l  a k to r s  we r o l dr­
h a n d l in g  o f  c ro w d s  & m asses

hammy; th  d i cl. shun i  t o  to g -
w o r th  s e e in g .  G ee.w as t .

8 v i cw d ' i t v.u t h ACK - s  f r p I ?sU£ .

in  f i lm s  shud be
pr. wi 1 ch a' s t o r y

o w b  id e a s .  S - ' i r - s c . k j f c c
I .'. I . 't ,  ■-;.■■•; ; a tM 4.1 S

I
Kvm or ju s t  Im a g in e .  Wh

' i d  sit nd in  te k n r k  L a n g ’ s
Is  m ; f r t ,■ . Th. ak to r  $ r
r : y ‘ r >mat i.c . A p i k t  y r

3 I m  4.1 s

S :? I u da I

B E LLI WYMAN

in  i tmu c h
such
$ t  j r  t
o u g h t
v?heii

t th o t  i t  v/as a w o n d e r fu l  p i c t u r e
wy s so s u r p r is e d  th a t  th e re  was so

I guess I had f o r g o t t e n .  W o n d e r fu l t o r
a' 1 3 r -b a c k  p i c iu  r e . I n t e r e s t  ‘w\ g  r i : i t  ■ t
. y o u r  a t  tn  s o . I i ■ C v^F ^b o d y
cxtg.bSjtC" i t .  En j oy d / i t ;  s
i I w p v  c r . S t i l l  ou-f-sT-dhrf ’ n.
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